ANNE VINCENT

A THOUSAND LEAGUES OVER THE SEA

Anne Vincent revives a 18th century know-how (which had been forgotten) and interprets it in a very unique, original and poetical way with a baroque touch.

She works with shells, barks, exotic seeds, antique passementeries and uses small furniture like commodes, chests, mirrors as the supports of her creations.
She discovered by chance the caves of an Italian palace near the beautiful lakes of Como and Guardia in the North of Italy, and describes it as an aesthetic shock. She decided to start making shells creations, learning all by herself.

Mixing classical roots and a fascination for sea world, she cites her prime inspiration as the air, the pollen seeds flying and wandering in the wind. Each work can take a  few weeks or several months, and she never works with any preliminary sketch, following instead the strain of consciousness inspired by the shells' natural colours and shapes. Each creation is a new mystery. The shells can be raw or polished, but she also uses seeds, barks, ancient trimmings (passementerie). Most of the original furniture, mirrors, busts etc, are antiques. She prefers the gentle personality of old, stained, distorted mirrors to new shiny ones, whose silver aspect is too hard.

She says: "Shell inspires either dream or disgust. So my clients are dreamers, they are the kind of persons whose imagination is stimulated by shells. They have indeed special needs but emotion is priority. Special orders come more from decorators. Whereas my direct clients show where they want the shell work to be placed, and then let me free. My clients don’t care about trends or fashion."

A place for creation

The sea, the Raz headland in Brittany

A place for to rest

A river

A desire
To sleep in the desert.

Something you would like to do
A Neptune cave.

A colour, a texture 

Purple, a tree leaf.

Music for creation
Mozart

A great artwork to admire

“La femme allongée” by Ingres

A dream
To fly like a bird.

A moment in life

A party, a good laugh at a dinner, around the table with some friends!

Your style is very unique.
I consciously decided to revive this ancient traditional craft, without caring if it was in or out of fashion.

What inspires you?
It's emotional more than intellectual.

Is it contemporary art?
It's timeless onirism.

What is the one thread linking your various works, decorative and artistic?
It is a profound desire, a deep quest even when it's a commissioned work.

Will you follow design's industrial trend now that it's available to everyone?
If I reproduced my works, it wouldn't be art anymore. Each shell is unique, by shape and colour, so in order to find a harmony there, to give movement to the piece, you need a personal artistic sense, so I could never sub contract. These are unique pieces.

If you had chosen another profession, what would it have been?
I would have worked on historical monuments, on their restoration.

Votre style est tres unique, vous arrivez a reprendre une tradition artisanale et artistique pourtant ancienne et meme anti-branchee. Est-ce une demarche consciente et volontaire?
j'ai voulu consciemment reprendre cette tradition artisanale 
ancienne mais je ne me suis pas préoccupée de faire quelque chose 
d'anti-branché 

Quelles sont vos inspirations majeures aujourd'hui? Est-ce un processus plus intellectuel ou emotionnel?
Mon inspiration est émotionnelle 

Est-ce de l'art contemporain? De l'onirisme intemporel? De la decoration?
C'est un onirisme intemporel 

Dans vos oeuvres diverses, decoratives et artistiques, suivez-vous des commandes du marche, ou un desir profond, une quete?
Je suis un désir profond, une quête même s'il m'arrive de 
faire des oeuvres sur commande 

Aujourd'hui que la decoration, le "design interieur" sont entres dans les moeurs du grand nombre, que le style s'acquiert en boutiques et au rayon deco des grandes surfaces, pourquoi faire de l'artisanat, pourquoi ne pas dessiner du design industriel, sous traiter dans des pays "emergents", reproductible a l'infini ou en series limitees? Comment vous positionnez-vous par rapprot a ceci, avez-vous un message propre?
Si je faisais reproduire mes oeuvres en grand nombre, ce ne 
serait plus de l'art. Chaque coquillage est unique, il a une forme unique 
differente des autres, pour trouver une harmonie entre differents 
coquillages, et donner un mouvement à l'oeuvre, cela nécessite un sens 
artistique particulier que tout le monde n'a pas. sous-traiter est 
impossible. Ce sont des oeuvres uniques. 

Les coquillages, les fleurs, les ecorces... quelles autres perspectives ou sources d'inspiration souhaiteriez-vous explorer?
Je suis en recherche permanente 

Si vous aviez choisi, ou trouve une toute autre voie, profession, ou mode de vie, que serait-ce?
J'aurais travaillé pour les monuments historiques, pour les 
restaurer... 

Showroom: Mille Lieux  16, rue du Pont Louis Philippe, Paris, 4th arrondissement.

Tel +33 1 4272 0661

mille.lieux@noos.fr 

Workshop: 39, rue de Poitou, Paris 3rd arrondissement. 

New York: French Windows store.

